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Abstract
Critics of F. Scott Fitzgerald tend to agree that The Great Gatsby is

somehow a commentary on that elusive phrase, the American dream.
However, a closer examination of The Great Gatsby shows that the
novel offers some of the severest and closest criticism of American
dream. Read in this way, Fitzgerald’s masterpiece takes it distinguished
place among those great national novels whose profound corrective
insights into the nature of American experience are not separable from
the artistic form of the novel itself. The Great Gatsby embodies
a criticism of American experience-not of manner but of a basic
historic attitude to life more radical, The present paper explains the
American Dream which essentially believed the romantic possibilities
of life becomes tainted with the lure of money and how most of all the
social value for money serves as the means of testing and measuring
the vitality and integrity of human impulses and desires.
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The Waste Land, T.S.Eliot.

When The Great Gatsby first appeared in
1925, the majority of Fitzgerald’s readers and
critics were surprised by its excellence. To all
but a handful of the latter, Fitzgerald had seemed
an amusing but superficial and undisciplined
chronicler of the eccentricities of the Jazz age.
However, a close examination of the novel reveals
that Fitzgerald had come upon a most remarkable
and a most profitable means of representing
contemporary society. Gatsby is linked to the
1920’s world itself but he is also historically
associated with the American dream, with the
progress of American wealth and ambition from
the very dawn of the birth of a new nation. In
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many ways, Gatsby is a marvel of symbolically
compressed cultural history of the original
promise, seen in the “fresh, green breast of the
new world,” of the growth and decline of that
promise as the history of American money-getting
moved into the 20th century; of the vulgarization
and venality of the privilege conferred by wealth:
but above all, of its association with a romantic
view of time and the past.

The role of money in The Great Gatsby
involves one, by implication and indirection, in
three major cultural symbols: that of the social role
of wealth, which become a moral and aesthetic
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convention in James and Howells; that of the
Menhattan underworld, the source of Gatsby’s
fortune; and that of the world of appearances,
especially of young and privileged ones. All
three of these are present in Fitzgerald’s other
works; all of them receive masterful treatment
in The Great Gatsby. Most of all the social value
of money serves as the means of testing and
measuring the vitality and the integrity of human
impulses and desires: the network of contrasts
and confusions involved in Tom Buchanan’s
two women and in Gatsby’s being mixed up
with both, sets up the basic uses of wealth in the
novel. These uses are revealed in the four scenes
of residence (the three houses of East and West
Egg, the apartment on 158th street), in which the
arrangements of space are brilliant clues to taste,
moral discretion, human arrogance, humility, and
romantic impulse.

Wealth for Americans seemed to act as ‘fins
and wings to escape the shoddy reality and fulfil
the promises of life. The American dream that
essentially believed in the romantic possibilities
of life became tainted with the lure of money. As
Bewley remarks: “The Americans dream which
had started innocently enough when there had
been a vast unexploited continent to support the
possibilities it seemed to promise, had become
brutalized as the only means of realizing them
had more and more centred in money with the
passing of thefrontier and the advent of
the Gilded Age.” The writings of F.Scott
Fitzgerald repeatedly emphasize this inseparable
link between American dream and American
wealth. They deal with the fact how the eternal
hope of the older religion has become debased
in the material promises of the continent.

While showing the significance of wealth,
Fitzgerald pointed out howthe pristine innocence
of individual is corrupted by glamour of wealth.
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His basic ideas and attitude towards the tragic fate
of romantic self are deep-rooted in the national
grain. In The Great Gatsby, Fitzgerald, with his
historian’s instinct, succeeds not only to find out
the motives behind the temper of a particular
period but also succeeds in recording it in an
objective manner. The writer with his moralist
vision successfully evaluate, these momentary
experiences in light of traditional beliefs and the
lasting values of life. As he himself states: “I feel
I have an enormous power in me now, more
than I've ever had.... So in my new novel I’ am
thrown directly on purely creative work not
trashy imaginings as my stories but the sustained
imagination of a sincere yetradiant world. Later
in 1934, Fitzgerald would remark that never had
he tried to keep his artistic conscience so pure
as during the time of composition of The Great
Gatsby. In a letter to the Kalmans, Zelda also
expressed a similar view on Fitzgerald’s ceaseless
effort to write the novel: “Scott has started a
new novel and retired into strict seclusion and
celibacy.... Fitzgerald himself believed this novel
to be “something new, something extraordinary
and Dbeautiful and simple and intricately
patterned.” His creative temperament acquired
new insights into old ideas.

The theme of wealth destroying the purity of
love gets its finest expression in the story of Jay
Gatsby. As Fitzgerald made it quite clear to one
of his friends: “ the whole idea of Gatsby is the
unfairness of a poor young man not being able
to marry a girl with money. This theme come up
again and again because I lived it.” The same
theme of youthful hope crushing against the
tyranny of wealth and betrayal of love appears
in sketchy form in some of his finest stories.
Specially “Winter Dreams” and “The Sensible
Thing” these two stories present almost the
similar idea as in The Great Gatsby the longed:

Vol. V, Issue II (Oct. — 2017)
Impact Factor: 2.2 : IC Value:6.48



Upstream Research International Journal (URI])

A Peer Reviewed Refereed Indexed Journal, Approved by UGC New Delhi

for wealth cannot bring back the lost moment of
love and youth.

The Great Gatsby expands these slender
suggestions in fullest implication and Gatsby’s
dream into a universal tragedy. In his fiction
Fitzgerald constructs the plot around an agonizing
conflict of the moral and social order and enlarges
it meaning on the symbolic level of legend and
myth. He depicts the flowering and decay of
Gatsby’s personal dream as having a parallel
significance in the national life of America. In
fact, Gatsby’s experience is the experience of
the unfallen innocent who shares the romantic
vision of the early dreamers and meets the tragic
destiny for his commitment to ideals. His story
represents the utter impossibility of pursuing
romantic dreams in an unromantic world.

The Great Gatsby also presents the ribaldry
of the Jazz age, a phenomenon in the American
history that brought about unprecedented social
change. The most apparent symbol of the Jazz age
is the party that captures the mood of ebullience
and gaudiness. But it hides in its womb a
foetus of boredom, fear and inevitable crack-up.
Significantly, the action of the novel happens
in some important parties given by different
characters. Fitzgerald indexes the consciousness
of the younger generation in the years of great
confusion and total anarchy through these scenes.
These parties not only index the riches of the
wealthy, but also display the frustration of the
poor.

Fitzgerald introduces Nick Carraway, the
narrator and the controlling consciousness of the
novel as a restless young man who has come to
the East in summer of 1922 to start his career as a
bond salesman. War had shocked him and when
his native mid-west seemed like the “ragged end
of the universe”, he decided to go “East and learn
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the bond business” (TGG, 16). He is reminded
of his glorious childhood in the West with wide
lawns and friendly trees. He is forced to share a
“weather-beaten cardboard bungalow at eighthly
a month” (TGG, 16) with a young man in his
office. A difference between the East and the
West on the level of sensibility and geography
is central to Fitzgerald’s conception of America.
The midwest of Carraway’s youth stands for
warmth, virtuosity, fundamental decencies, and
man in close relation with nature, while the East
stands for coldness, lechery, materialism, and
a mechanical conception of the universe. The
American settlers hoped for a dream of making
an ideal society, but this dream of making an
ideal society lost its original dimensions and
the ultimate result was disillusionment with
everything meaningful. The dream finally
withered in the years of the First World War.
Richard Lehan rightly asserts in this regard:
“While The Great Gatsby suggests rather than
develops the era of the twenties, it does evoke
a haunting mood of a glamorous, wild time that

9

seemingly will never come again.

With the advent of the First World War
Gatsby leads an army officer’s life in a training
camp at Kentucky. Daisy Fay, a lovely southern
girl enchants him as the first ‘nice’ girl he has
ever known (TGG, 90). In his eyes Daisy appears
to be extraordinary. “gleaming like silver, safe
and proud above the hot struggles of the poor,”
(TGG, 91) “high in a white palace the king’s
daughter, the golden girl” (TGG, 76). In his
youthful passionate idealistic love for Daisy he
forgets the fact, that he is “a penniless young
man without a past, and at any moment the
invisible clock of his uniform might slip from
the shoulders” (TGG, 90). His romantic nature
makes him desperate and “under fales pretences,”
he gives Daisy “a sense of security” (TGG, 90).
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But it is he who himself becomes trapped within
his own desires and action while Daisy seems to
be unaffected. In his great emotional commitment
to Daisy his love becomes a sacred act like “the
following ofa grail” (TGG, 91). But Daisy on the
contrary, is more concerned with her “artificial
world..... redolent of orchids and pleasant,
cheerful snobbery and orchestras...(TGG, 91).”
In loving her, Gatsby loses “some idea of himself
that he can never recover and since then his life
becomes “confused and disordered” (TGG, 71).

Life for Gatsby at this stage becomes a dream.
The surrounding world seems to be transformed
into something magical and enchanting partaking
the glory of love. One autumn night-a cool
moonlight night full of mysterious excitement-
in his walks with Daisy, Gatsby feels to be
transported into another world. The magnitude
of his romantic imagination and heroic vision of
himself makes him see:. that the blocks of the
sidewalks really formed a leader and mounted

to a secret place above the trees he could
climb to it, if he climbed alone, and once there
he could suck on the pap of life, gulp down
the incomparable milk of wonder. His heart beat
faster as Daisy’s white face came up to his own.
He knew that when he kissed this girl, and forever
wed his unutterable, visions to her perishable
breath, his mind would never romp again like
the mind of God. So he waited, listening for a
moment longer to the tuning-fork that had been
struck upon a star. Then he kissed her. At his lips
touch the blossomed for him like a flower and the
incarnation was complete. (TGG, 71)

But, in reality, Daisy never blooms like a
flower for Gatsby, rather she remains as a “human
orchid of women” (TGG, 68). Her kisses are
tinged with frigidity. After playing with Gatsby’s
emotions for a while, she vanishes into her “rich
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house, into her rich, full life
nothing” (TGG, 91).

leaving Gatsby

After sometime when Gatsby goes abroad
on his commission, Daisy starts keeping “half a
dozen dates a day with half a dozen men” (TGG,
92). She decides to marry Tom Buchanan, who
has bulkiness about his person and his position,
without wasting any time. Daisy too realizes
truth, though much later, in their conjugal life
that in marrying Tom she has married “a brute
of a man, a great big bulking physical specimen
“ (TGG. 20). Indeed throughout the novel the
brutal power of Tom dominates over all those,
specially who are close to them like Daisy and
Myrtle-his wife and his mistress.

Returning from abroad Gatsby comes to
know that Daisy is no more there, still her
memory seems to make the place pervading
with a “melancholy beauty” (TGG, 92). Gatsby
cannot accept the bare truth that he has lost Daisy
forever. He is still unaffected enough to believe
that he can regain Daisy and their youthful
ecstasy merely through wealth. To Carraway’s
warning that “You can’t repeat the past. Gatsby
replies, “Why of course you can” (TGG, 71). He
takes riches as the means of achieving the golden
vision of love and life. To make this dream true
he resorts to dubious means and builds a fortune
on fraud and violence. He comes in contact with
Meyer Wolfshiem, a gambler, “the man who fixed
the world’s series back in 1919” (TGG, 51). In the
partnership with Meyer Wolfshiem, an ill reputed
man, Gatsby acquires a sudden wealth; but his
wealth is tainted beyond doubt. In trying to be
faithful to his love and thus keeping true to his
inner self he becomes oblivious of the ‘foul dust
that float in “the wake of his dream” (TGG, 1).

In general, the American dream was ideal
of opportunity for all, of advancement in career
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or society without regard to one’s origin. The
American settlers reacted against the ‘closed’
European society and wanted to establish a
democratic “brave new world.”

But this dream of democracy and success
stands deferred in the hands of Tom Buchanan
and Daisy - the representatives of American rich.
The eyes of Nick Carraway are first dazzled by
the display of rich, but soon he observes the
rootlessness and futility of the life of the rich. Nick
records the directionless drift of Tom and Daisy:

They had spent a year in France for no
particular reason, and then drifted here and
there unrestfully whenever people play polo and
were rich together.... I felt Tom would drift on for
ever seeking, a little wistfully for the dramatic
turbulence of some irrecoverable football game.

(TGG, 17)

The passage quoted above shows the
indirection of these two characters in which, in a
way, suggests the directionless drift of the modern
civilization, of a way of life. Their ‘elaborate
house, the expense of their lawns, the reserved
social tone and the formality in their attitude
all symbolize the pretentious achievements of
this civilization. But the fagade of progress and
growth in relation to materialism hides under the
lots of frustration and immorality. In the words
of Stephen Matterson, “The Great Gatsby is
about the closing of American society, and about
twentieth century developments which contradict
and destroy, the old American dream.

Fitzgerald suggests the potential of violence
in the rich class by focussing on the characters of
Tom Buchanan. He show how the ideal vision of
the American settlers gets defeated in the hands
of people like Tom who want to dominate others
with violence. When Daisy tells Nick that Tom
has bruised injury caused by blow her finger in
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a tussle, we get a glimpse of this brutal violence.
Later, when Tom flattens Myrtle Wilson’s nose
when she tries to compare herself with Daisy,
one gets a certain proof about the potential of
violence in the rich people. Through all these
acts of violence Tom wants to asset himself over
others.

Tom’s physical brutality and assertion present
a strong contrast to evanescence in Daisy and
Jordan, cousin of Daisy. These females stand
of the promises of fantasy and dream that have
little hope of fulfillment. They represent the
new woman seeking freedom through buoyant
attitude and surface sophistication. It is brutal
Tom with his physical strength that can bring
these air-borne creatures to earth. “Then there,
was as boom as Tom Buchanan shut the rear
window and the caught wind died out about the
room, and the curtains, and the rugs and the two
young women ballooned slowly to the floor”
(TGG, 18). A character like Gatsby with the
“heightened sensitivity to the promises of life”
(TGG, 15) was sure to fail in facing these flappers.

Gatsby as shown against the background of
elaborate parties appears to others as a mysterious
figure. The unknown, uninvited quest gossip
on his shaddy past and speculate over the
secretes of his fabulous wealth. They believe
him to be gangster, a spy and even a murderer.
Tom Buchanan is one of such guests, who thinks
Gatsby’s respectability in no better than one
of those ‘newly rich people’ who are just big
bootleggers.

After the first party, Nick Carraway is
completely disillusioned with the American
rich. Once again Fitzgerald seems to expose the
hollowness of the Americans rich who failed to
utilize their riches to cultivate their minds, to
acquire a certain taste for living. They have tried
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to assert their superiority through violence and
snobbery. The Green light on the dock is a symbol
for Gatsby’s dream of “living with a heightened
sensibility to the promises of life” (TGG, 15) in
a materialist society breathing as vice, adultery,
corruption, violence and hedonism. Gatsby loves
Daisy, who represents a vision that in reality
doesn’t exist. In the words of James E. Miller,
“The Green Light... serves well as the symbol for
man in hurried pursuit of a beckoning but ever-
elusive dream. The dream of Gatsby turns the
mind of the reader to the thought of a nation that
has spring from the platonic conception of itself.””

Daisy too fails to understand Gatsby’s
‘unwavering devotion’ and is simply appalled
by the splendour of Gatsby’s wealth. In Gatsby’s
love she finds a relief from her dull and boring
life. In her conversation with Jordan Baker she
shows her boredom and emptiness of feelings:
“What’ll we plan...what do people plan” (TGG,
20) or again “What’ll we do with ourselves this
afternoon... and day after that, and the next thirty
years?” (TGG, 74). Daisy, the product of leisure
and wealth, always watches for ‘the longest day’ in
her idle imagination. She becomes impatient and
feels disgusted and annoyed with philandering
Tom. Gatsby’s re-appearance on the scene makes
her feel nostalgic about the youthful romances
of her maidenhood. At Nick’s invitation she
gets a chance to meet Gatsby alone and finds an
opportunity to have a change. Thereafter, Daisy
starts visiting Gatsby quite often - in the afternoon.
And the whole ‘caravansary’ going on in Gatsby’s
place falls in like a ‘card house’ at the disapproval
in Daisy’s eyes.

Gatsby is fooled again. His simplicity of faith
and capacity for hope makes him believe that
Daisy has never cared for Tom. He expresses his
blithe confidence and a deep sense of anguish
at the moment when Tom tries to expose and
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humiliate him before all in Plaza suite “She’s
never loved you. Sheloves me...she only married
you because I was poor and she was tired of
waiting for me. It was a terrible mistake but in
her heart she never loved any one except me”
(TGG, 81). But it is not Daisy but rather Gatsby
himself who commits the terrible mistake. He fails
to understand when the right moment to fulfill
his love has become lost into the vast obscurity.

The intensity of Gatsby’s dream blurs his
vision. In his illusion to win back the past and
return to a certain starting place he clutches at
some last hope’ and waits for Daisy’s approval
(TGG, 90). But as the story unfolds, Daisy’s
emptiness has curdled him into the “viciousness
of monstrous moral indifference. “Her behaviour
suggests the callous ennui, the deadly hollowness
of the golden girl. She refuses Gatsby’s love and
behaves with a criminal amorality. When Gatsby
takes the blame for Daisy’s careless driving
causing Myrtle’s death, she takes the opportunity
and carefully hides her own fault. Gatsby remains
totally unaware of the fact till the end as the
owner of the ‘death car’ meets his tragic end in
being the target of Wilson, Myrtle’s husband.
His innocent dream is thus defeated by the ‘hard
malice’ of the Buchanans.

Like Gatsby, Mr. Wilson and Myrtle also
fall victims to the carelessness and arrogance of
wealth represented by the so-called aristocracy
of Tom and Daisy. Tom’s hypocrisy and vulgar,
sensuality cheat the Wilsons. The splendour of
Tom’s wealth and his deceitful nature befool them.
Tom exploits their poverty and stupidity. Tom
simply amuses himself in the company of Myrtle;
but he has no real intention to divorce Daisy as
Myrtle expects him to do so. Daisy crushes
Myrtle’s ‘tremendous vitality’ in a violent and
in an equally heartless and careless manner like
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her husband (TGG,85). So Nick’s comment about
Buchanan is quite justified:

They were careless people, Tom and Daisy
they smashed up things and creatures and then
retreated back into their money or their vast
carelessness, or whatever it was that kept them
together, and let other people clean up the mess
they had made (TGG, 106)

The illusionary image of Daisy which has
emerged from Gatsby’s “heightened sensibility
to the promises of life,” (TGG, 15) tumbles short
of its ideal dimensions when the later recognizes
the brutal reality of their materialism. Daisy
who represents the materialist phase of the
dream, is not a worthy object that can provide
transcendence to Gatsby. She agrees to return
to Gatsby but out of her nostalgia for youthful
dreams and also to find relief from her dull and
boring life. The lust for money compels her to
turn towards Gatsby. When Gatsby shows her a
pile of silken shirts, she becomes overpassionate
and reveals her lust for money:

He took a pile of shirt and began throwing
them, one by one, before us, shirts of sheer linen
and thick silk and fine flannel, which lost their
folds as they fell and covered the table in many
coloured...shirts with stripes and scrolls and
plaids in coral and apple-green and lavender and
faint orange, with monograms of Indian blue.
Suddenly, with a strained sound Daisy bent her
head into the shirts and began to cry stormily:

They are such beautiful shirts, she sobbed,
her voice muffled in the thick folds. It make me
sad because I’ve never seen such-such beautiful

shirts before’ (TGG, 61).

The tears in her eyes are not the tears of
regret; rather they reflect an ever-increasing
passion for money in her. Gatsby ironically
comments about her voice: “It was full of money
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that the inexhaustible charm that rose and fell in
it, the jungle of lot, the Cymbal’s joy of it High
it white palace the king’s daughter, the golden
girl..”(TGG, 76). In his attempt to “repeat the
past,” (TGG, 71) Gatsby is destroyed by the hard

facts of the present.

The core of Gatsby’s tragedy is not only that
he lived by dreams, but that the woman and the
class and the way of life of which he dreamed
that life of the rich which the novel so fell so
far short of the scope of his ruthlessly exposes
imagination. Daisy is a trivial, callous, cowardly
woman who may dream a little herself but
who will not let her dreams, or such unpleasant
realities as running over Myrtle Wilson, disturb
her comfort. That Gatsby should have dreamt
of her, given his marvelous parties for her, is
the special edge of his fate. Fitzgerald shows
Gatsby watching over Daisy from the grounds
of her house, on the night of the accident,
imagining that she might still come to him, and
he is protecting her from her brutal husband.
Meanwhile, Tom and Daisy are shown sitting
comfortably in their kitchen and trying to coming
to work out an arrangement for their future lives.
There is a banal and shabby intimacy about their
marriage, it is a realistic if worthless, practical
arrangements that exist between their shallow
personalities. Outside in the night, stands Gatsby,
the man of tremendous and unconquerable
illusions, “watching over nothing”: Daisy and
Tom were sitting opposite each other at the
kitchen table, with a plate of cold fried chicken
between them, the two bottles of ale. He was
talking intently across the table at her, and in his
earnestness his hand had fallen upon and covered
her own. Once a while she looked at him and
nodded in agreement. They weren’t happy, and
neither of them had touched the chicken or the ale
and yet they weren’t unhappy either. There was
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an unmistakable air of natural intimacy about the
picture, and nobody would have said they were
conspiring together. (TGG, 89)

The intimate relationship between Tom and
Daisy is not based on love but on circumstances,
which represents cash nexus as the base
in relations of the wastelanders. They have
compromised with the materialistic world only
to face the difficulties and hardships of that time,
but Gatsby with heightened sensitivity to the
promises of life is doomed to fail.

The reality of Gatsby character here is,
overwhelming, comic and itis this comic Gatsby
not a shadowy abstraction who dominate the
novel.

The atmosphere of desolation, futility
and death surrounds the whole novel. The
implications of the spiritual failure are tragic and
the reader finds all these wastelanders standing
defeated in this land of waste. John W. Bicknell’s
remarks about the novel are pertinent: “We
are struck by the sharpness with which he
[Fitzgerald] seized upon the archetypal theme
of twenties and thirties and by the fact that he
pronounced a sentence of a doom over a social
order that imagined itself in full flower. “ The
valley of Ashes presents the failure of American
civilization on physical, intellectual and spiritual
levels. T.S. Eliot also talks about this triple failure
when he writes:

Unreal City,
that Under the brown fog of a winter dawn,

A crowd flowed over London Bridge, so
many, I had thought death had undone so many,
Sights, short and infrequent, were exhaled, And
each man fixed his eyes before his feet.

The “Valley of Ashes” is like Eliot’s “The
Waste Land.” It is clearly a living hell peopled
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by living dead men who crumble away even as
they rehearse their paintless activity. It symbolizes
the non-human chaos, the broken images of
undisciplined fragmentation of modern life.

This deity of the modern age is not only a
faceless nonentity, but also a symbol of the “go-
getter’ attitude of the modern business ethics
that sells everything through “exaggeration and
fallacies” The indifferent God is characterized by
alack of vision. In the words of A.E. Dyson, “He is
the only religious reference, but his sightless gaze
precludes the possibilities of judging the ‘ash-
gray-men against traditional religious norms,
and confers upon them the right to pity as
well as to scorn. It ensures, too, that though
the actual setting of the valley is American, and
urban, and working class, the relevance, is in
Eliot’s own Waste Land, is to a universal human

plight.

The final tragedy of the novel reinstates this
truth in Gatsby’s death. Grasby’s sincere belief
in the promises of life keeps him ignorant of the
frauds of society, the brutal forces that victimize
him. So, at last he had to pay “a high price for
living too long with a single dream” (TGG, 97).

The Great Gatsby ultimately asserts the
value of human order in defiance of everything
that defeats it. It opens a single window on
the inexhaustible variety of life, a unified
perspective in the condition of man living in this
contingent world. Thus. The Great Gatsby not
only provides a true picture the Jazz age or of the
Lost Generation but also presents a dramatization
of the betrayal of the native American dream in
corrupt society. It is saga of an innocent abroad
that withstands the test of time and transcends the
surface glamour of the glittering twenties.

Gatsby, the central figure of the novel The
Great Gatsby, is the eternal dreamer, the innocent
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seeker trying to recapture the idealized youth with
its sense of wonder and its trust in life’s limitless
possibilities. The dream of Gatsby is the dream
of whole the dark nation and his tragedy is the
tragedy of the country public, That tragedy is,
of course, the death of romantic possibilities,
of the hope of all that America once offered to
the ambitious, self- reliant man. But Fitzgerald’s
success lies in his ability to transform Gatsby’s
dream into human dream. In a wider sense, the
attitudes, aspirations and destinies in many ways
typical of the American experience are actually
part of the experience of the universal man. Jay
Gatsby’s story unfolds the traditional motive
of American experience divided between the
yearning for innocence and the bitter experiences
of the rude reality, between the idyllic vision of
the West and the tained urbanity of the East,
between the eternal quest for the ‘Chosen Land’
and the ever receding ‘green light.”

In this novel Fitzgerald’s maturity of vision
lies in the objective rendering of the intensely
personal experience into a general one. Here he
attains that “ability to hold two opposed ideas
in the mind at the same time and still retain the
ability of function. “

A group of critics has maintained that the
novel embodies a myth that is much more
universal. According to them the tragedy of
Gatsby relates to the general human predicament,
in spite of its setting in American culture
and reference to American history. Gatsby is
destroyed by his dream and so he is raised above
other characters. It gives him a dignity and worth
that other characters have never possessed. In the
words of Richard Lehan, “Fitzgerald extended his
novel beyond history to the realm of metaphysics,
to the story of men’s fight against the process of
time... the hidden enemy... is time itself.” Kenneth
Eble says that The Great Gatsby represents

Upstream Research International Journal (URI])

Website: www.eupstream.com

ISSN 2320-768X, Impact Factor : 1.024
Vol. V, Issue II (Oct. — 2017)

“Fitzgerald’s attempt to capture the essential
truth of the romantic vision. In the history of
civilizaton, the individual is like a “boat” who
tires to resist the realities of the present that are
like “current.” Gatsby tries to live with a vision of
the pastoral world and to face the harsh realities
of the present civilization that has become vulgar
and debased embodiment of the material. But
Gatsby becomes a tragic figure in his attempt
to confront the vulgar realities; the other
wastelanders compromise with the materialistic
reality and become pathetic figures.

It would be absurd to attempt to sum up
Fitzgerald’s achievement in The Great Gatsby in a
single concluding phrase, all one can do is to try,
to show some of the sources of its greatness.
However there is one general comment that is
in place the novel is remarkable for the extent
to which it succeeds in combining imaginative
power and vitality with faultless artistry. The
depth and range of its analysis of American
civilization, the intensity with which it evokes the
life of the romantic sensibility, and the wonderful
comic vision that led to the creation of its hero,
are balanced and controlled by a miraculously
precise attention to detail-a poet’s sense of the
possibilities of language. The Great Gatsby,
in achieving this particular kind of success,
is not only unique among American novels
of the twentieth century, but an undoubted
masterpiece of world literature.
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